
The price of fame! 
Dondi told me that a reporter wanted him to do a TV interview about graffiti. 

Dondi turned them down, and he asks me if I would do it. I told him sure, but I 

was going to wear a mask to cover my face. The day of the shoot, we arrive at 

the train station to meet the reporter. As I was speaking to the reporter, I 

notice that right across the platform, there were two undercover cops. I 

thought great; this situation was not good, so I put on my mask. As the 

interview began, by luck the next train that pulled into the station, had a Duro 

(T2B) whole car. It was amazing to me; it was like if they were doing a movie, 

and they had set up the scene, just to catch that one shot of the Duro piece.  
When the train arrived at the station, I told the reporter, that I was going to 

take the next train off the station. Because I was so nervous, and I was 

thinking, that they had set me up. To tell you the truth I was scared. I was so 

nervous I took out a cigarette, and without realizing it, I lit it up. The reporter 

asks me, if I thought that what I was doing was a crime. My response to him 

was no, I told him that we were not criminals. We were artist, we did not go 

around mugging people, snatching chains, or people's pocketbooks, and for 

sure, we did not beat-up old ladies. 
That same week, CBS channel 2 News aired a news segment call News Breakers Territory. When I 
watch the TV show, I said to myself this is perfect, it coincided with the interview I had just given them. I 
became the first writer in history, to be interviewed for a TV special. The next night I went bombing with 
Kist, which is the day when I first started writing News Breaker. To me, everything had come full circle, 
and the News Breaker was born. About 2 months later, they showed the segment on TV. They made it 
look like I was a criminal. 
  
Everybody that I knew had seen me, on the TV special. I had fame but only in 
the eyes of my peers, to my family, and their friends; I was a big 
embarrassment. I was proud but at the same time, I had conflicting feelings. 
Being famous had its own difficulties, every time I came home; my parents 
greeted me at the door, telling me that a whole bunch of kids, were hanging 
out in front of the house all day, waiting for me. My parents did not understand 
that all they wanted from me was to sign their black books. They told me I was 
embarrassing them, with the people on my block.  
  
I heard it every day; they would ask me what I was getting out of painting the 
trains. They told me to get a job, and stop wasting my life painting trains. This 
fame was becoming another form of torture for me, but then again, I love 
writing. Moreover, I loved the fact that I was a ghetto superstar. Nevertheless, 
I was feeling once again like I was a loser. Somehow, I was  
not good enough as a person in their eyes.  



I started feeling that I was alone again. This time my family started criticizing 

me.  
The fame was what I had dreamed about many years ago. I learn to come 

home late at nights, and I left my house early in the morning, to avoid writers 

from seeing me coming out of my house. Notice the poster above, on the 

panel in the train, it shows the ad for the channel 2 News Breakers Territory 

TV ad. 

1-What is your best memory of Shy. 
One day I was hanging out at the studio, with Shy, he wanted to go to the yard 
that night. He said that he and Cos 207,  was going to the yard. They were 
partners, and their crew was ROC for “ROC ON CITY” I say cool I got paint 
lets go. Something happens that we never met up, to go bombing that day. A 
couple of weeks later Henry had told us that the MTA Chairman of the board, 
Richard Ravitch wanted to meet with some of us. To talk about how can we 
help him, control all the vandalism in the subway system. As you might guess, 
here we were again explaining to them, that we were not the person who was 
committing violent crimes in the system.  
  
We explain to Richard Ravitch that we were artists. He suggested to us, if we 
could stop painting the window of the train. Crash proposed to him, to let us 
paint 10 whole cars, and we were not going to paint the windows. We would 
have the public vote, if what we were painting was Art or Vandalism. Ravitch 
laugh at us, Shy, and I said out loud that it’s war, then. The word war here 
doesn’t mean an actual war. It was a challenge to the system, that we were 
Artist. That same night I met Shy and Cos at the studio, and we decided to go 
to the yard. It' was really cold, so I told them lets go to Utica lay-up. We 
painted one of the most famous whole cars in history thanks to Martha 
Cooper. The Art :Vs: Transit was our respond to Richard Ravitch.   
  
Before I continue I must admit writing this particular paragraph I can’t help 
feeling empty inside, I guess you can say. I never really got over the fact that 
my brother Shy is not with us physically. But he remains in my heart forever, 
love you my brother, see you soon. 
  
As we were finishing the whole car, Cos wanted to leave. He was tired, and 
not to mention that it was freezing cold. All during the night our cans kept 
freezing on us. We had to stop painting every few minutes, to go inside the 
cab and warm up the cans. Our fingers curled up; we hardly could press down 
on the caps to spray.  
  



Shy got very angry, at himself because he messed up the letter Y in his piece. 
Funny he wrote on the Y “WHY THE Y," and Cos wrote, “TOO LATE” TOO 
TIRED! When that car pulled out the tunnel. The MTA scrubbed off the 
windows. We painted a spray can, and on the label of the can, we wrote 
'VERSES. It's safe to say that they couldn't let the train run like that in the 
system. It would have been a great embarrassment to the Transit Authority 
Officials.  
  

2-What is your favorite piece of Shy's with you or with someone 

else or on its own. 
I like all his pieces, every time I look at one of his pieces i can hear him laughing, and 

see the pride he had in his face doing a piece! Till this day i still have problems 

talking about him, and Kist and Dondi, it's an empty feeling that I am unable to fill! 
  

If you have a image that isn't in your book that would be cool, I 

have a RIP section w a little photo of him from my subway 

outlaw interview but, that's all I have. Of course you will get 

credit,, 
bro I think you should ask Henry because the photo's i have are his and Martha feel 

free if you give you a few to add the text of any of them OK! 
3- Can you elaborate on back  --then is then today is today, 

Another words exactly what you said people haven't grown up 

that was then the train yrs etc, 
Ok to me when i hear 50 something year old man talking about graffiti, is cool, but 

then you hear them telling these damn story's and you can't help feeling that they are 

still kids, the way they talk about who invented what, but more stupid is how they talk 

about the unspoken rules we had back in the days, i mean get over it, to me them rules 

don't apply any longer, the legacy of any given writing crew in our history was on the 

trains, they cannot add to it or take away from it, it is what is was, a bunch of young 

kids gr-owning up in a city, that didn't care about us, so we took what we had and 

made it our own, and then you see these writers that if it wasn't for walls painting they 

still wouldn't have the little fame they go now, or have developed their style trying to 

keep a tradition and rules that don't matter now because we are men not kids any 

longer, it's cool to remember, but to act like it today is silly! also i really don't care 

but, you see some of our peers, tagging up crews that back then, they wouldn't have 

dare to tag it up, i mean i really don't care if anybody tag up our crew because that 

way i see it is that respect our history, but to see other writers that was there back in 

the days tagging up crew, that they never who have done it back in the days! last 



words, I really don't mean to disrespect any crew, but back in the days, if your was 

from Brooklyn, then your foundation crew should be a Brooklyn based crew, it's OK 

to write other crew, but like i said if you from Brooklyn and your foundation crew is 

lets say Queens, then you should have move to Queens if you know what I mean! For 

an ex sample, I'm from Brooklyn, i wrote for many crews, but my foundation is and 

always will be Cia Top! 

 

 

 


